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∏ ·Ó·Î‡ÎÏˆÛË ÙÔ˘ ÂÏÏËÓÈÎÔ‡ ÂÚÈÙ¤ÚÔ˘

ΔÔ ·Ú¯Â›Ô Â›Ó·È ÙÔ Î‡ÚÈÔ Î·È ‚·ÛÈÎfi ÛÙÔÈ¯Â›Ô ÌÈ·˜ ‰Ô˘ÏÂÈ¿˜ Ô˘ ‰È·ÚÎÂ›

·ÚÎÂÙ¤˜ ‰ÂÎ·ÂÙ›Â˜, ÚÈÓ Î·Ó ÙÔ ˙‹ÙËÌ· ÙË˜ ·Ú¯ÂÈÔı¤ÙËÛË˜ ÂÈÛ¤ÏıÂÈ ··ÈÙËÙÈÎ¿

ÛÙËÓ ÂÈÎ·ÛÙÈÎ‹  ˙ˆ‹ ÙË˜ ‰ÂÎ·ÂÙ›·˜ 1990-2000.

∏ ¿Ó··Ú·ÁˆÁ‹ ÙË˜ Ú·ÁÌ·ÙÈÎ‹˜ ÂÈÎfiÓ·˜ ÛÙË ˙ˆÁÚ·ÊÈÎ‹, Ì¤Û· ·fi Ù·

·Ú¯ÂÈÔıÂÙËÌ¤Ó· ÂÚÂı›ÛÌ·Ù· Ô˘ ‰¤¯ÂÙ·È ÙÔ Ì¿ÙÈ ÙÔ˘ ÂÚ·ÛÙÈÎÔ‡ ÛÙÔ˘˜

‰ÚfiÌÔ˘˜ ÙË˜ fiÏË˜, ˘‹ÚÍÂ ¤Ó· ¿ÏÏÔ ·›ÙËÌ· ÛÙËÓ fi ‰È¿ıÂÛË ÙË˜ ˙ˆÁÚ¿ÊÔ˘. 

∏ Î·Ù·ÛÙÚÔÊ‹ ÙË˜ Ï·ÌÂÚ‹˜ ÂÈÎfiÓ·˜ ÙË˜ ‰È·Ê‹ÌËÛË˜ Î·È Ë ÌÂÙ·ÙÚÔ‹ ÙˆÓ

ÚÔÈfiÓÙˆÓ Ï·ÈÎ‹˜ Î·Ù·Ó¿ÏˆÛË˜ ÛÂ Ù¤¯ÓË, ÙÔ ÙÚ›ÙÔ ÛÙ¿‰ÈÔ ÌÈ·˜ ÛÔ‚·Ú‹˜ Î·È

Â˘·›ÛıËÙË˜ ‰Ô˘ÏÂÈ¿˜ Ô˘ ÂÎÊÚ¿˙ÂÈ, ·Ê’ ÂÓfi˜ ÙËÓ ·Ú·‰Ô¯‹ ÙÔ˘ ·‰ÈÂÍfi‰Ô˘,

·ÚÎÂÙÒÓ, ·fi fiÛ·, ÛÔ‚·ÚÔÊ·ÓÒ˜, ÔÚ›Û·ÌÂ ˆ˜ Ù¤¯ÓË Î·È ·Ê’ ÂÙ¤ÚÔ˘, ÙÔ

ÂÏÏËÓÈÎfi Ì·˜ ˙‹ÙËÌ·, ÛÙÈ˜ ÌÓËÌÔÓÈ·Î¤˜ ËÌ¤ÚÂ˜ Ô˘ ‰È¿ÁÔ˘ÌÂ.

§Â˘Î‹ ÃÚËÛÙ›‰Ô˘, Ë Î·ÏÏÈÙ¤¯ÓË˜ Ô˘, ÊˆÙÔÁÚ·Ê›˙ÂÈ Î·È ‰ËÌÈÔ˘ÚÁÂ› ·Ú¯Â›Ô,

·fi ÙË ‰ÂÎ·ÂÙ›· 1970, ÌÂÙ·Ê¤ÚÂÈ ÙÔ ·Ú¯Â›Ô ÛÙË ˙ˆÁÚ·ÊÈÎ‹ ‘ ÛÂ Û˘ÓÂ¯‹ ÚÔ‹

Â›ÔÓË˜ ‰Ô˘ÏÂÈ¿˜ Î·È Û‹ÌÂÚ·, ÙÔÔıÂÙÂ› ÙËÓ ÂÈÎfiÓ· ÛÙÔ˘˜

ÛÙÚ··ÙÛ·ÚÈÛÌ¤ÓÔ˘˜ ÙÂÓÂÎ¤‰Â˜ ÙË˜ fi ·Ó¿ÌÓËÛË˜  ÙˆÓ Â˘ÚÂ›·˜ Î·Ù·Ó¿ÏˆÛË˜

·Á·ıÒÓ. 

∂›Ó·È Ë Û˘Ó¤¯ÂÈ· ÌÈ·˜ ‰Ô˘ÏÂÈ¿˜ ÌÂ ÂÈ‰ÈÎfi ‚¿ÚÔ˜, ÙËÓ ÔÔ›· ÁÓˆÚ›˙ÂÙÂ, ›Ûˆ˜,

·fi Î¿ÔÈ· ÂÚ›ÙÂÚ·  Ô˘ ¤¯ÂÈ ÂÎı¤ÛÂÈ Ë Î·ÏÏÈÙ¤¯ÓË˜. ªÈ· ‰Ô˘ÏÂÈ¿ Ù·˘ÙÈÛÌ¤ÓË,

ÌÂ ¤Ó· ÙÚfiÔ, ÌÂ ÙËÓ ÈÛÙÔÚ›· ÙË˜ ∞ı‹Ó·˜ Î·È ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜, Ì¤Û· ·fi ÙËÓ

ÌÂÙ¿ÏÏ·ÍË ÙˆÓ ÂÈÎfiÓˆÓ ÙˆÓ ‰ÚfiÌˆÓ, Ù· ÏÔ‡ÛÈ· Î·È Ù· ÊÙˆ¯¿ ÂÚ›ÙÂÚ· [mini

market] ÙÈ˜ Î·ÎÔÁÔ˘ÛÙÈ¤˜ Î·È Ù· ·ÓˆÛËÎÒÌ·Ù· ÙË˜ Ù¤ÓÙ·˜ , ÙÔ ÓÙ‡ÛÈÌÔ Î·È ÙÈ˜

Û˘ÌÂÚÈÊÔÚ¤˜ ÙˆÓ ÂÚ·ÛÙÈÎÒÓ. √È ÁÓÒÛÙÂ˜ ÙË˜ ‰Ô˘ÏÂÈ¿˜ ÙË˜ §.Ã. ‚Ï¤ÔÓÙ·˜ ÙË

¯ÚÔÓÔÏfiÁËÛË ÙˆÓ ¤ÚÁˆÓ, Ì·ı·›ÓÔ˘Ó fiÙÂ ·ÔÛ‡ÚıËÎÂ ÙÔ algon Î·È ‹ÚıÂ  Ë



·ÛÈÚ›ÓË, fiÙÂ Ì‹ÎÂ  ÙÔ depon Î·È fiÙÂ ÙÔ ÙÛ¿È Î·È Î˘Ú›ˆ˜, Ë coca col·,

Û‡Ì‚ÔÏÔ Ï·ÈÎ‹˜ Î·Ù·Ó¿ÏˆÛË˜ Î·È fi¯È ÌfiÓÔ, ÛÙÔ ÙfiÔ ÙÔ‡ÙÔ.

√ ÌÈÎÚfi˜ ¯ÒÚÔ˜ ÙÔ˘ ÂÚÈÙ¤ÚÔ˘, ˙ˆÙÈÎfi ÛÙÔÈ¯Â›Ô ÙË˜ fiÏË˜, Ù·

Ù·ÎÙÔÔÈËÌ¤Ó· Â›‰Ë ÛÙ· Ú·Ê¿ÎÈ· ÙÔ˘ ÂÛˆÙÂÚÈÎÔ‡ Î·È Î˘Ú›ˆ˜ ÔÈ ÂÈÁÚ·Ê¤˜ ÛÙÔ

Î¤Ï˘ÊÔ˜ ÙÔ˘ ıËÛ·˘ÚÔ‡, ÙÔ ·Ú¿ÚÙËÌ·-„˘ÁÂ›Ô, ÔÈ Ù¤ÓÙÂ˜ Î·È ÔÈ ‰È·ÊËÌ›ÛÂÈ˜

¿Óˆ ·fi ÙÔ ÂÚ›ÙÂÚÔ, Ë ÂÈı˘Ì›· ÙË˜ ·Ó·ÊÔÚ¿˜ ÛÙË fiÏË. ∫·È Ë ÈÛÙÔÚ›· ÙË˜

fiÏË˜. ∞fi ÙËÓ ÂÛˆÙÂÚÈÎ‹ ÌÂÙ·Ó¿ÛÙÂ˘ÛË ÛÙËÓ ·Ó¿ıÂÛË ÙÔ˘ ÂÚÈÙ¤ÚÔ˘ ÛÙÔ

ÌÂÙ·Ó¿ÛÙË Ô˘ Ù· Î·Ù¿ÊÂÚÂ ÛÙË fiÏË Ì·˜, ·fi ÙÔ ÂÚ›ÙÂÚÔ ÌÂ Ù· ÂÏ¿¯ÈÛÙ·

ÛÙÔ ÏÔ˘Û¿ÙÔ ÂÚ›ÙÂÚÔ Î·È Á‡Úˆ Î¿ÔÈÔÈ ÛÈˆËÏÔ› Â˙Ô›, Ó· ·ÏÏ¿˙Ô˘Ó ·ÏÙ¿.

™ÙËÓ ‰ÂÍ·ÌÂÓ‹ ÙˆÓ ÊˆÙÔÁÚ·ÊËÌ¤ÓˆÓ ÂÚÈÙ¤ÚˆÓ Ô˘ ÂÈ‚Â‚·ÈÒÓÔ˘Ó ÙËÓ

·ÓÙ›ÏË„Ë ÙˆÓ ·ÏÏ·ÁÒÓ ÙË˜ Î¿ıÂ ÂÚÈÔ¯‹˜, ı· ÌÔÚÔ‡ÛÂ Ó· ÚÔÛÙÂıÂ› Ë Î˘Ú›·

ÌÂ ÙÔ ÛÈÓÈ¤ ·ÏÙfi Ô˘ ˙ËÙ¿ ¯·ÌËÏfiÊˆÓ·, ÎÔÓÙ¿ ÛÙËÓ Â¤ÎÙ·ÛË ÙÔ˘ ÂÚÈÙ¤ÚÔ˘

ÙË˜ ÁÂÈÙÔÓÈ¿˜, ÙË Û˘Ó‰ÚÔÌ‹ ÙÔ˘ ÂÚ·ÛÙÈÎÔ‡ ÁÈ· Ó· ·ÁÔÚ¿ÛÂÈ Ê¿ÚÌ·Î·. ∂›Ó·È Ë

∞ı‹Ó·, ÙˆÓ ¿ÂÈÚˆÓ ÂÓÔÈÎÈ·ÛÙËÚ›ˆÓ, ÙˆÓ ÛÎÔÙÂÈÓÒÓ ‰ÚfiÌˆÓ, ÙˆÓ ÂÚÈÙ¤ÚˆÓ

Ô˘ ‰ÂÓ ‰È·Ó˘¯ÙÂÚÂ‡Ô˘Ó È¿.

¶·ÁÈ‰Â˘Ì¤Ó· ·˘ÙÔÎ›ÓËÙ·, ·˘Ùfi¯ÂÈÚÂ˜ ÛÙÔ ™‡ÓÙ·ÁÌ·, Ô˘Ú¤˜ ÛÙ· Û˘Û›ÙÈ·,

¯·ÌËÏÔ› ‹¯ÔÈ Î·È „›ı˘ÚÔÈ ÌË ·ÎÔ‡ÛÂÈ Ë ·ÙÚ›‰· Î·È ÏËÁˆıÂ›.  

∏ §Â˘Î‹, ‰Ô˘ÏÂ‡ÂÈ Ù· ÛÎÔ˘›‰È· ÙˆÓ ÂÚÈÙ¤ÚˆÓ. ¶ÂÙ·Ì¤ÓÂ˜ ÎÔÓÛ¤Ú‚Â˜,

ÙÂÓÂÎ¤‰Â˜, ·ÙËÌ¤Ó· ·fi ·˘ÙÔÎ›ÓËÙ· ÎÔ˘ÙÈ¿ ·Ó·„˘ÎÙÈÎÒÓ, ·ÔÚÚ›ÌÌ·Ù· ÂÓfi˜

¤Ó‰ÔÍÔ˘ ÂÚÈÙ¤ÚÔ˘ Ô˘ ·ÓÈ¯ÓÂ‡ÂÈ Ù· ÎÔÈÓˆÓÈÎ¿ ·›ÙÈ· Ì¤Û· ·fi Ù· ÔÏÈÙÈÎ¿

Î›ÓËÙÚ· Ô˘ ·Ú¿ÁÔ˘Ó ÙËÓ Û‡Á¯ÚÔÓË Ì·˜ ÈÛÙÔÚ›·. ΔÛ·Ï·ÎˆÌ¤ÓÔ,

ÛÙÚ··ÙÛ·ÚÈÛÌ¤ÓÔ ÂÚ›ÙÂÚÔ, Ë ‰fiÍ· ÙË˜ fi-¿ÚÙ, ‰ÂÓ ˙Â› È¿ ÛÙËÓ ∞ı‹Ó·, ÌÂ

ÙË ÊfiÚÌ· ÙÔ˘, ÌfiÏÈ˜ Î·È Ó· ‰È·ÎÚ›ÓÂÙ·È Î·È ÙÈ˜ Ï¤ÍÂÈ˜-Û‡Ì‚ÔÏ·, ÙË˜ ‰È·Ê‹ÌÈÛË˜,

ÍÂıˆÚÈ·ÛÌ¤ÓÂ˜. ∂Ó·˜ Ì·Î¿ÚÈÔ˜ ÊÙËÓÈ¿ÚË˜ ÏÔ‡ÙÔ˜,  Ï›ÁˆÓ Â˘ÚÒ, ¤¯ÂÈ ÌÂ› ÛÙËÓ

·Ó·Î‡ÎÏˆÛË ÙË˜ Ù¤¯ÓË˜, Ì·˙› ÌÂ ÙÔ Ù¤ÌÂÓÔ˜ ÙË˜ ÌÈÎÚÔ·ÛÙÈÎ‹˜ Ì·˜

Î·Ù·Ó¿ÏˆÛË˜.

∏ ‰Ô˘ÏÂÈ¿ ÙË˜ §.Ã. ÌÂÛÙ‹ ÛÙËÓ ÂÍ¤ÏÈÍË ÙË˜, ·Ó··Ú¿ÁÂÈ ÙËÓ ÂÈÎfiÓ· ÛÂ

ÙÚÈÛ‰È¿ÛÙ·ÙË ÂÎ‰Ô¯‹, ·Ù‹ Î·È ÎÔÊÙÂÚ‹. ΔÔ ¤ÚÁÔ Ù·˘Ù›˙ÂÙ·È ÌÂ  ÙË  ÈÛÙÔÚ›·  ÙÔ˘

‰ÚfiÌÔ˘, ÛÙÔ ÂÚ›ÙÂÚÔ ÙÔ˘ ¡fiÙÔ˘, ÌÂ ÙËÓ ·Î˘ÚˆÌ¤ÓË ‰È·Ê‹ÌÈÛË. ª¤ÓÂÈ Ë

ÛÙÚ··ÙÛ·ÚÈÛÌ¤ÓË ÊfiÚÌ· Î·È Ë ·Ó¿ÌÓËÛË ÙÔ˘ ÎÏ¤Ô˘˜ ÛÙ· ÂÓ·ÔÌÂ›Ó·ÓÙ· Ú¿ÎË

Ô˘ ¤¯Ô˘Ó ÙËÓ ÚfiıÂÛË Ó· ÊÙÈ¿ÍÔ˘Ó ¤Ó· Ó¤Ô ÌÓËÌÂ›Ô ‰ËÌÔÎÚ·Ù›·˜ ÛÂ

·Ó·Î‡ÎÏˆÛË.  

ªÈ· ˙ˆÓÙ·Ó‹ ÂÈÎ·ÛÙÈÎ‹ ‰Ô˘ÏÂÈ¿ Ô˘ Û˘Ì›ÙÂÈ ¤ÓÙÔÓ· ÔÏÈÙÈÎ‹ ÛÙ· ˙ËÙ‹Ì·Ù·

ÙË˜ ∂ÏÏ¿‰·˜ Û‹ÌÂÚ·. 



Archives are the main and fundamental element of a work-body which has been

enduring for decades, even before the issue of filing permeated, in an exacting

manner, the artistic life-force of the period 1990 – 2000.

The reproduction of the real image in painting through filed stimuli, as received

by the eye of a flâneur, has created a differentiated demand to the artist’s pop

disposition.

The destruction of advertising’s glossy image and the conversion of the popular

consumption products – the third stage of the artist’s serious and sensitive work

–expressed, on one hand, as acceptance of a given stalemate caused by most

of what we toplofty defined as art, and on the other, by the current austerity meas-

ures.

As an artist, Lefki Christidou, has been photographing and creating archives

since the 1970s, conveying these exact archives into painting within the consis-

tent flow of her toilsome work, while, nowadays, she is visualizing her oneness

onto the battered tins of her pop recollection of broad consumption commodities.

It is the continuity of an art work particularis, which one might know from the

artist’s previous exhibitions. A work identified, in some ways, with the history of

Athens and Thessaloniki, through the pictorial transmutation of city streets, “rich”

or “poor” kiosks (mini markets), urban vulgarities, lifting up and down the

awnings, the dress-codes and behaviors of passers-by. A connoisseur in

Christidou’s oeuvre cognizes, by perusing the chronology of her works, when

algon was withdrawn from the market and was substituted by aspirin, or when

The recycling of the Greek kiosk



·ÛÈÚ›ÓË, fiÙÂ Ì‹ÎÂ  ÙÔ depon Î·È fiÙÂ ÙÔ ÙÛ¿È Î·È Î˘Ú›ˆ˜, Ë coca col·,

Û‡Ì‚ÔÏÔ Ï·ÈÎ‹˜ Î·Ù·Ó¿ÏˆÛË˜ Î·È fi¯È ÌfiÓÔ, ÛÙÔ ÙfiÔ ÙÔ‡ÙÔ.

√ ÌÈÎÚfi˜ ¯ÒÚÔ˜ ÙÔ˘ ÂÚÈÙ¤ÚÔ˘, ˙ˆÙÈÎfi ÛÙÔÈ¯Â›Ô ÙË˜ fiÏË˜, Ù·

Ù·ÎÙÔÔÈËÌ¤Ó· Â›‰Ë ÛÙ· Ú·Ê¿ÎÈ· ÙÔ˘ ÂÛˆÙÂÚÈÎÔ‡ Î·È Î˘Ú›ˆ˜ ÔÈ ÂÈÁÚ·Ê¤˜ ÛÙÔ

Î¤Ï˘ÊÔ˜ ÙÔ˘ ıËÛ·˘ÚÔ‡, ÙÔ ·Ú¿ÚÙËÌ·-„˘ÁÂ›Ô, ÔÈ Ù¤ÓÙÂ˜ Î·È ÔÈ ‰È·ÊËÌ›ÛÂÈ˜

¿Óˆ ·fi ÙÔ ÂÚ›ÙÂÚÔ, Ë ÂÈı˘Ì›· ÙË˜ ·Ó·ÊÔÚ¿˜ ÛÙË fiÏË. ∫·È Ë ÈÛÙÔÚ›· ÙË˜

fiÏË˜. ∞fi ÙËÓ ÂÛˆÙÂÚÈÎ‹ ÌÂÙ·Ó¿ÛÙÂ˘ÛË ÛÙËÓ ·Ó¿ıÂÛË ÙÔ˘ ÂÚÈÙ¤ÚÔ˘ ÛÙÔ

ÌÂÙ·Ó¿ÛÙË Ô˘ Ù· Î·Ù¿ÊÂÚÂ ÛÙË fiÏË Ì·˜, ·fi ÙÔ ÂÚ›ÙÂÚÔ ÌÂ Ù· ÂÏ¿¯ÈÛÙ·

ÛÙÔ ÏÔ˘Û¿ÙÔ ÂÚ›ÙÂÚÔ Î·È Á‡Úˆ Î¿ÔÈÔÈ ÛÈˆËÏÔ› Â˙Ô›, Ó· ·ÏÏ¿˙Ô˘Ó ·ÏÙ¿.

™ÙËÓ ‰ÂÍ·ÌÂÓ‹ ÙˆÓ ÊˆÙÔÁÚ·ÊËÌ¤ÓˆÓ ÂÚÈÙ¤ÚˆÓ Ô˘ ÂÈ‚Â‚·ÈÒÓÔ˘Ó ÙËÓ

·ÓÙ›ÏË„Ë ÙˆÓ ·ÏÏ·ÁÒÓ ÙË˜ Î¿ıÂ ÂÚÈÔ¯‹˜, ı· ÌÔÚÔ‡ÛÂ Ó· ÚÔÛÙÂıÂ› Ë Î˘Ú›·

ÌÂ ÙÔ ÛÈÓÈ¤ ·ÏÙfi Ô˘ ˙ËÙ¿ ¯·ÌËÏfiÊˆÓ·, ÎÔÓÙ¿ ÛÙËÓ Â¤ÎÙ·ÛË ÙÔ˘ ÂÚÈÙ¤ÚÔ˘

ÙË˜ ÁÂÈÙÔÓÈ¿˜, ÙË Û˘Ó‰ÚÔÌ‹ ÙÔ˘ ÂÚ·ÛÙÈÎÔ‡ ÁÈ· Ó· ·ÁÔÚ¿ÛÂÈ Ê¿ÚÌ·Î·. ∂›Ó·È Ë

∞ı‹Ó·, ÙˆÓ ¿ÂÈÚˆÓ ÂÓÔÈÎÈ·ÛÙËÚ›ˆÓ, ÙˆÓ ÛÎÔÙÂÈÓÒÓ ‰ÚfiÌˆÓ, ÙˆÓ ÂÚÈÙ¤ÚˆÓ

Ô˘ ‰ÂÓ ‰È·Ó˘¯ÙÂÚÂ‡Ô˘Ó È¿.

¶·ÁÈ‰Â˘Ì¤Ó· ·˘ÙÔÎ›ÓËÙ·, ·˘Ùfi¯ÂÈÚÂ˜ ÛÙÔ ™‡ÓÙ·ÁÌ·, Ô˘Ú¤˜ ÛÙ· Û˘Û›ÙÈ·,

¯·ÌËÏÔ› ‹¯ÔÈ Î·È „›ı˘ÚÔÈ ÌË ·ÎÔ‡ÛÂÈ Ë ·ÙÚ›‰· Î·È ÏËÁˆıÂ›.  

∏ §Â˘Î‹, ‰Ô˘ÏÂ‡ÂÈ Ù· ÛÎÔ˘›‰È· ÙˆÓ ÂÚÈÙ¤ÚˆÓ. ¶ÂÙ·Ì¤ÓÂ˜ ÎÔÓÛ¤Ú‚Â˜,

ÙÂÓÂÎ¤‰Â˜, ·ÙËÌ¤Ó· ·fi ·˘ÙÔÎ›ÓËÙ· ÎÔ˘ÙÈ¿ ·Ó·„˘ÎÙÈÎÒÓ, ·ÔÚÚ›ÌÌ·Ù· ÂÓfi˜

¤Ó‰ÔÍÔ˘ ÂÚÈÙ¤ÚÔ˘ Ô˘ ·ÓÈ¯ÓÂ‡ÂÈ Ù· ÎÔÈÓˆÓÈÎ¿ ·›ÙÈ· Ì¤Û· ·fi Ù· ÔÏÈÙÈÎ¿

Î›ÓËÙÚ· Ô˘ ·Ú¿ÁÔ˘Ó ÙËÓ Û‡Á¯ÚÔÓË Ì·˜ ÈÛÙÔÚ›·. ΔÛ·Ï·ÎˆÌ¤ÓÔ,

ÛÙÚ··ÙÛ·ÚÈÛÌ¤ÓÔ ÂÚ›ÙÂÚÔ, Ë ‰fiÍ· ÙË˜ fi-¿ÚÙ, ‰ÂÓ ˙Â› È¿ ÛÙËÓ ∞ı‹Ó·, ÌÂ

ÙË ÊfiÚÌ· ÙÔ˘, ÌfiÏÈ˜ Î·È Ó· ‰È·ÎÚ›ÓÂÙ·È Î·È ÙÈ˜ Ï¤ÍÂÈ˜-Û‡Ì‚ÔÏ·, ÙË˜ ‰È·Ê‹ÌÈÛË˜,

ÍÂıˆÚÈ·ÛÌ¤ÓÂ˜. ∂Ó·˜ Ì·Î¿ÚÈÔ˜ ÊÙËÓÈ¿ÚË˜ ÏÔ‡ÙÔ˜,  Ï›ÁˆÓ Â˘ÚÒ, ¤¯ÂÈ ÌÂ› ÛÙËÓ

·Ó·Î‡ÎÏˆÛË ÙË˜ Ù¤¯ÓË˜, Ì·˙› ÌÂ ÙÔ Ù¤ÌÂÓÔ˜ ÙË˜ ÌÈÎÚÔ·ÛÙÈÎ‹˜ Ì·˜

Î·Ù·Ó¿ÏˆÛË˜.

∏ ‰Ô˘ÏÂÈ¿ ÙË˜ §.Ã. ÌÂÛÙ‹ ÛÙËÓ ÂÍ¤ÏÈÍË ÙË˜, ·Ó··Ú¿ÁÂÈ ÙËÓ ÂÈÎfiÓ· ÛÂ

ÙÚÈÛ‰È¿ÛÙ·ÙË ÂÎ‰Ô¯‹, ·Ù‹ Î·È ÎÔÊÙÂÚ‹. ΔÔ ¤ÚÁÔ Ù·˘Ù›˙ÂÙ·È ÌÂ  ÙË  ÈÛÙÔÚ›·  ÙÔ˘

‰ÚfiÌÔ˘, ÛÙÔ ÂÚ›ÙÂÚÔ ÙÔ˘ ¡fiÙÔ˘, ÌÂ ÙËÓ ·Î˘ÚˆÌ¤ÓË ‰È·Ê‹ÌÈÛË. ª¤ÓÂÈ Ë

ÛÙÚ··ÙÛ·ÚÈÛÌ¤ÓË ÊfiÚÌ· Î·È Ë ·Ó¿ÌÓËÛË ÙÔ˘ ÎÏ¤Ô˘˜ ÛÙ· ÂÓ·ÔÌÂ›Ó·ÓÙ· Ú¿ÎË

Ô˘ ¤¯Ô˘Ó ÙËÓ ÚfiıÂÛË Ó· ÊÙÈ¿ÍÔ˘Ó ¤Ó· Ó¤Ô ÌÓËÌÂ›Ô ‰ËÌÔÎÚ·Ù›·˜ ÛÂ

·Ó·Î‡ÎÏˆÛË.  

ªÈ· ˙ˆÓÙ·Ó‹ ÂÈÎ·ÛÙÈÎ‹ ‰Ô˘ÏÂÈ¿ Ô˘ Û˘Ì›ÙÂÈ ¤ÓÙÔÓ· ÔÏÈÙÈÎ‹ ÛÙ· ˙ËÙ‹Ì·Ù·

ÙË˜ ∂ÏÏ¿‰·˜ Û‹ÌÂÚ·. 
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